
Program Notes 

Which composers are standard repertory? It depends on whose standard. When it comes to 
a single melody instrument with piano, there’s a conf luence between audience and, say, 
violinist: Bach, Beethoven, Brahms, a few prominent Frenchmen tossed in for leavening. 
But f lute and piano? A brace of Bach sonatas, a set of Schubert variations, maybe Prokofiev 
and Poulenc. Beyond those, what is standard for f lutists may be uncharted territory for the 
majority of listeners. And tonight’s f lute-and-piano program is farther off the charts than 
most. 

Except, perhaps, for Debussy. In Greek myth Syrinx, rejecting the advances of Pan, turns 
herself into a reed; Pan cuts the reed and makes her into his f lute. Debussy’s brief Syrinx 
was originally intended as incidental music to a play. It’s a landmark, the first important 
work for modern unaccompanied f lute. With the well-known Prelude to the Afternoon of a 
Faun we remain in the realm of Greek myth as reimagined through Stephane Mallarmé’s 
poem, which inspired Debussy’s music. (Mallarmé praised it.) In its original orchestral guise 
solo f lute dominates the texture. The kinship with Syrinx, especially the descending 
chromatic line that defines the melody, is obvious. Of various transcriptions for f lute and 
piano, the one heard tonight by Nikolai Platonov is probably the most often used. 

South African composer Paul Hanmer, represented on this program by two works, is known 
mostly as a jazz pianist, but in recent decades has frequently “crossed over” to classical 
composition; his catalogue includes works for string quartet, woodwind quintet, and other 
chamber combinations. According to Cobus du Toit, Treurwatersrand is a place, also called 
Kwazulu Natal, in South Africa. The movement titles are a mix of Afrikaans and other 
African languages. There are quotations from South African folk music and a song by the 
late Moses Molelekwa. Sarabande for the Days of the Sundog, luminous and wistful, has an 
improvisatory feel. 

Albert Pérílhou, a student of Saint-Saëns, was known in his lifetime primarily as an 
organist. To modern audiences he is known hardly at all. He taught at conservatories in 
Lyon and Paris and presided over the organ in major Parisian churches. Appropriately, 
much of his compositional output is for organ, but he also wrote chamber and symphonic 
music. The Ballade, designated for either f lute or violin, is a virtuoso work. 

Handel, everybody’s standard repertory, needs no introduction. Many of his sonatas for 
solo instrument and either solo harpsichord or continuo are convertible: they can be played 
on recorder, f lute, oboe, or violin. The G Minor Sonata is actually designated for recorder 
and harpsichord. Several sonatas attributed to him are spurious. This one may be authentic 
Handel, but no autograph version exists. It was first published in 1730 in a collection of 
Handel sonatas, but was probably composed much earlier. 

Erwin Schulhoff’s music has been heard previously at Mohawk Trail; in 2016 Jaime Laredo 
and Sharon Robinson played his Duo for Violin and Cello. Commentator Jonathan 
Blumhofer ident i f i e s Schulhof f ’ s in f luences a s French Impres s ion i sm, Aust r i an 
expressionism as promulgated by Schoenberg, and American jazz. He was born in Prague 
and studied in Vienna, Leipzig, and Prague. Among his teachers was Debussy. He enjoyed 
great acclaim between the two World Wars. But the Sonata for Flute and Piano, premiered 



in Paris in 1927, didn’t impress the critics; Schulhoff himself called it “kitsch, but skillfully 
made.” (Modern assessments say no to the former, yes to the latter.)  Because he was Jewish 
and politically radical - -  he went so far as to set the Communist Manifesto to music - - he was 
blacklisted in the 1930’s and forced to go underground to earn a living. He died of 
tuberculosis in a Nazi concentration camp. 

“Standard” implies either excellence or dull predictability. Any question about which we get 
tonight?


